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CHINASONG - SHANGHAI QUARTET

I grew up with many of the traditional Chinese folk
songs and popular music on this album, and played
some of these pieces on the violin during the difficult
days of the Chinese Cultural Revolution. The themes
speak to the individual listener because they are
expressive, direct and easily understood. | asked
myself “Why not arrange them for the string quartet,
which is the form | love the most? That way | can play beautiful
Chinese music again and also bring it to a wider audience with my
group, the Shanghai Quartet” — Yi-Wen Jiang

@ Miao Mountain Morning - Two Pieces from Temple Fair

@-@ Five Yunnan Folk Songs © Yo Dance

@~ Reflections of the Moon in th Er-Quan Spring / -0 Pictures from Bashu-6 Sichuan Folk Songs'
Caprce / Shepherd's Song / Harvest @2 Two Shandang Folk Songs

Celbration / Liyang River / Young Solde’s Joy @ Red Flowers in Bloom
Ty Viigeng L vioin
X YiWen Jang, vioin
Honggang L vioa
all arrangements by Yi-Wen Jiang Nichlas Tzvars, celo
with Eugenia Zukerman,fote *
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