
Glossary of Key Chinese Terms in the 
Order in Which They Appear in the Text 

Introduction 

modern 

modern fo,hion 

modern metropolis 

modern style 

modern design 

contemporaneiry 

spiric of an epoch 

n1odcrnitv 

cross the river by jumping 
from srnnc rn sronc on the 

riverbed 

p.tinring sociccy 

an group 

art district 

aparrmenr ,11-r 

proposal art 

cxp,-rimcnc,11 art 

avanr.-gardc: 

kicsd1 

hum,rnbm 

new won1an 

city image project 

xiandai shi,hang 

xiandai dushi 

xi,1ndai fengmao 

xiandai shcji 

dangdaixing 

shidai jingshen 

xi,mdaixing 

mozhc shitou guohc 

lrn,1hui 

ljUnti 

huajiacun 

gongyu yishu 

fangan yi5hu 

shi)·,111 yi,hu 

qi(tn,vci, xianfong 

yansu 

hutong 

rcnbcn 

xinn(ixing 

chcngshi xingxiang 

gongchcn 

pretty \\'Ollltlll 

posc-Culrural Revolurion 

era 

idea art 

universal cu1Tcnt 

New Mark Croup 

Chapter 1 

culrnral revolurion 

cultur;.1( 111ov<:nH:nt 

debates about che cultural 
confrontation between List 

and West 

culrural debates before 

,rnd afrcr the May Fourrh 
ivlovcnu:nc 

culture 

culturnl consciousness 

self-rnnsciom rnlrurnl 

ventures 

synthesis of F,tst ,rnd \X1cst 

avanr-gardc fine arc 

modern 

new \.\'ave 

novelty 

revolutionary 

tcnzi 

houwenge 

guannian yishu 

yuzhouliu 

Xin kcdu 

Jicxi xiaozu 

wenhua geming 

,v<:nhua yundong 

donb'Xi wenh 11,1 lunzhan 

wusi qianhou de donxi 

wcnh1w lun1.han 

wenhua 

wcnhu.i yishi 

wenhua zijue 

zhongxi hcbi 

xianfeng wenxue 

qianwci yi,hu 

xiandai 

xinchao 

xin 

geming 
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rel'olurion in licerarure 

l'our i\·1,1m:rs u,1ditio11.ll ink 
painring 

,trr for people's lite-

rt·volution in ,ire 

rcvolurion,Hy art 

wenxue g,ming 

Si \Vang 

yishu wci rcnshcng 

yishu gcn1i11g 

m,1king an fur 1hc )'ishu hu.1 d.11hung 
enlighrenment of che 111,1\,es 

popul.ir arr for and by rhe d.11honghua )'islrn 
1n~l,ses 

lircr.uure and culrure serve wen yi z.ii d,10 
the universal I.I\\' 

Storm Sociery Juclanshe 

Srreec ,\re Shizi jiecou )'ishu 

Ricksh,1w I )ri,·cr's School 

pro\cr,1 ri,1tl .1v,11l c-g,1 rdc 

pcrir bourgcois 

,\11.,o's 1942 Grc;tr 
Reccificuion in Yan'an 

red pop 

fighcing cr,-ws (Rt·d Gu.1rd) 

vangu.1rd of the prnlct,1ri,111 
class 

represent:1tion,1l doctrine 

:S-:c"· Year c1lcndar 
movement 

,1cadcmic socialist realism 

liq11idaci11g sc,·encecn yc,ll's 

(1949 1%6) 

:Vlini,try of Bel-esprit and 
Beauty 

Leading (;roup of rhc 
Culmr,1\ Revolution 

P.1r.1di1c or Pure I and in 
Buddhi.st W\lllOlOl-,'}' 

364 

Rcnlid1cfu p.ii 

wuch,11ljicji ,i,rnt<.'ngdui 

xiao 1.ich.m jicji 

hongsc bopu 

·,handoudui 

wud1,1n jieji xi.rnf.:ngdui 

fanyinglun 

xinnianhua yundong 

xi\\'en leji,111 

xucyu,m shchui,huyi 
xianshi£huyi 

pipan shiqinian 

Cai1i jiaren bu 

\X'cnhua gcming lingdao 
x1aozu 

Jing 'Iii Bian 

C C$S • y c.' Kev C --rese Ter 'S 

'three l'romin,nce, 

I ligh, Gn:ar, and hill 

Red. I ighc. !~right 

t'ighr model, of lkijing 
opcr.1, 

Chapter 2 

Seek truth from facts 

l'r.tuicc i, the only n1e,1sure 
of rruth 

Ami Spiritu,tl Pollution 
Camp.1ign 

'85 a,·.1111-g.mk mu1Tmc111 

posr-Cnlrur,11 Rcvolurio11 
period ( 1976 to 198/i) 

hununism 

''sclf-organizcd" arr salons 

scar ,1rr 

rusric n:,1li,111 

seaRhing for roor, 

;\pril Phoro Socicr)· 

I b11g1hou Nation,11 
1\c,1denw of ,\rr 

new acadcmicism 

Beijing Oil Study So~iet:' 

tedmit:,11 experimentation 

oil painting research groups 

"'fo,dvc-Pcrson .Show" 

'·New Spring Painting" 
exhibition 

Sixth ~.uion,11 Art 
Exhibition 

:--lo N,111K group 

Srnrs group 

San 'Iii Chu 

Gao I ),1 Quan 

J long Guang Liang 

Shishi qiushi 

Shiji.111 shi jinayan 1.henli de 
\\'t'ivi bi.101.hun 

fan jingshcn \\ uiran 

85 4iamvci yumlong 

hon WCll!!,C 

rcnd,1ozhu)'i 

huahui 

,h.111ghcn huihu.1 

xi,mgru xic,hi zhuyi 

Sirenlx111g 

xungen 

Sir11c yinghui 

I lang,hou yi,hu,111 

xinxucyuan ,huyi 

Beijing youhu.1 yanjiuhui 
dis,111ci 1h,1nlia11 

dn111hu,1 :·uy,1n 

youhua yanjiu hui 

Shicrrcn huazhan 

Xind1u11 huahui ,hanl,111 

Diliujit· qu,111guo mcishu 
zuopin zhanlan 

\X1u1ning hu,,hui 

Xing\'.ing hu,1hul 
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Yuyu,u11a11 L1kt: Sd,ool of 

p,1inting 

.in for the ,ake of ,di: 

cxprc,sion 

,clf:cxpn:ssio11 

1nisry pocrry 

Chapter 3 

freedom of expression 

debate ,1bout ,.:ience ,1nd 
mer,1phy,ic, 

,chobrly painting 

An'li-cnd, 

I inc ,\rrs in China 

An Monthly 

N.irion,11 Oil P,1inring 

Conference 

'Txhibirion of I nrern,1rion,1I 

,\n l'ublic11iom" 

"Youn!!, Arr of l'mgre,si\'e 

Chin.1" k,hibition) 

Nonht·rn ,\n Group 

r.1rion.1l isr p.1inri ng 

Pool Socic.:ry 

gray hu1nor 

Liwobi,1oxi,111 de yishu 

1.iwobi,tc>Xiclll 

chu,1ngzuo ,.iyou 

kexu,1n d,1lun,.h,1n 

xuc,hc huihua 

Mcishu sid1ao 

Zhongguo mcishub,10 

:\1ci,IHI 

Qu,1nguo youhua rnolunhui 

Cunji yi,hu shu,h,111 

Qi,111jin zhong de 

/.lwngguo qingni.111 mei,hu 

zuopin ,hanbn 

lkif.u,gqunti 

lixing huilrn.1 

Chi,hc.: 

huise youmo 

"'8(, 1 ,1,r l·.xhibirion, :'\o. J" '8(, zuiho11 1.h.111lan yi h.10 

Srorm Society Judanshc 

M An Croup 

"Convex/(:oncave" 

Beijing Youth P,1inring 

Socicry 

fieijing Communisr Yourh 

Co111111u11ity 

New lhrh.ui,111is111 

"lo Bring inro the Light" 

Glossary of Key Chinese Terms 

M qunri 

Aorn7han 

Beijing qingni,111 hu,1hui 

Congqingrnan ficijingshi 
weiyu,111hui 

Xin ycxing 7hnyi 

Shai raiyang 

Sunday Painring Socicry 

Rhinocerm Paiming ~ociery 

Red, Yellow, Blue Painring 
Socicry 

Bl,u:k-\\'hitc Cn:,1ti\'c.: 

Sociery 

Jinling ,chool of p,1i11ti11g 

conccpni:il or ,1nri-;1rt 

group, 

inrdlccrn,il ,1risrocr,1r, 

"Shemhen Zero Exhibition" 

Southern Ani,c, Salon 

"hr,r Fxp<:rim,·nr,d 

Exhibicion" 

'Jhrec Srq1 Srudio 

"f'c,ti\'al of Youth Arc in 

l luhci" 

Zero ,\rt Group 

"h>unh N.nion,11 Ani,t, 

Conference" 

Lei,hi l',1inring Sociery 

Wild (ira,s P,1inring Society 

l lu,1ihu;i Ink I'.1incing 

c;roup 

Ro.id Bridge Woodcut 

Fxhibirion 

"Louv,111g i\lodcrn Arc 
Field" (exhibirion) 

field 

,in field 

rrndirion.11 n,1rionali,r spirir 

Slundong Yourh 
,\ssoci,1rion 

Black Union ofSouthwesr 

l.u 

l\loum I lu.111g (Anhui 
prm·incc) 

xi11wenre11hu,1 

"-:ingqirian hu;ihui 

Xiuiu huahui 

I long. huang, Ian huahui 

Jiuliug hu.1p,li 

fonyi,hu 

guizu qi·d 

Shemhen lingzhan 

:--:anfang yi,huji.1 ,h,1long 

I lub,i qingn ian 111,i,hu jic 

Ling yi,hu jiwan 

Di,ijie quanguo mei,huji,1 

,bibi.10 huiyi 

l.ei,hi huahui 

Yecao h11.1hui 

l lu.1ihua guohua qumi 

Liji.1oqiao banhuazhan 

Luoyang xiand,1i yishuchang 

chang 

min1u jingshcn 

Sh.111dong qingnian 
li,11,hchui 

Luxinan heise lianmeng 

l luangshan 
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":--J,nion.11 Oil !'aiming 
Conference" 

Rice and Sheep !'.timing 
Society 

wild freedom 

Southwcsr Arr Croup 

Chi11,1 AnOll)'lllOus Painting 
Sociccy 

"Exhibition of Vitality" 

Qingt1ing Sot.:iety 

"lnnovarivc Painring 

Exhibition" 

"Research, Discovery, 
txpression" 

group 

culmr,11 fever (mid-! 980s) 

Chapter 4 

'85 arr 1110\'ClllCn[ 

"i'.huh.1i '85 New 
\X'a"e I argc-Srak Slide 
Exhibition" 

Chinese Modern Arr 
Rc,c.m:h S,,ci,C)' 

"1\c,1d<:m ic L:xchangc 
Exhibicion for :-;acionwide 
Young Arrisr~" 

frn Creac Conscruccions 

\lmcum of Chinese 
I liswn• 

"Chi 11,1/1\v.111t-C ;,1rdc" 

exhibition 

modnn 

!-'om hmd,1memal 
Principles 

beha\'ior arr (perform,1111:e 
,m) 

366 

Quanguo youhua raolunhui 

Miyang huahui 

yexing de ziyou 

Xin.111 rishu qumi 

Zhongguo wu1ning\hi 

huahui 

Chuxin hua7han 

Tamuo, fo.d,rn, biam:ian 

qunri 

wcnhuarc 

Bawu mcishu yundong 

I.huh.ii b.m·u mc·ishu sid1.10 
daxing huandcng1han 

i'.hongguo xiandai)·ishu 
yanjiuhui 

Gedi qingnian mcishujia 
xueshu jiaoliuzhan 

Shida jianzhu 

Rcn111i11 c.L1huil,1ng 

7.honggun lishi bowugu.lll 

7.hong3uo xi,tndai 

yishuzh.m 

qi,1nwei, xianfeng 

Sixiani; jiben _1·u.111Le 

xingwei ybhu 

head (of .1 rnmminee) 

l·ur,ttor 

black market 

Chapter 5 

spirit of humanism 

hum,rni,m .ind 
r,1rionali1.,1cio11 

hu111.111ism 

sc~trching for roors 

rarionalbm 

:--Jonhcrn Arr Croup 

Pool Socicry 

Red Jourlll')' 

currcnc of Iii<: p,1incing 

Sourhwc,r Arr Group 

"Jiangsu ,\n \X',·,·k ,\lodnn 
Arr Fcsriv,11" 

grand soul 

the .1pproach i, in between 
lik,·ncs, .,nd unlikeness 

rcprc.scmarion of rc.ility 

"did nor di!'icingui~h 
bcrwccn rocks .ind earth" 
(1'.1i Fu) 

wild soil 

natur<.' c.:on::-.ciousnc::i:, 

modern myth 

liquicl.1rc rhc cnrhusi.1,111 of 
hum,rnism 

srr,1rc-gy 

fuzeren 

cchuar,·n 

hcishi 

rcnwcn ji ng~hcn 

rcnwcn lixing 

rcnda07huyi 

xunocn 
" 

lixing1huyi 

lkifang qunri 

Chi,hc 

I lon"sdii 
" 

\hcnuniino 1hiliu 
" " 

Xin.m )'ishu qunri 

Ji,111grn qingni.111 yishu 
zhou: D.ixing yi,ht11han 

dalinghun 

miao z.ii ,i yu bmi 1.hiji.111 

fanring xianshi 

rushi bufcn 

rem 

zir,111 yishi 

xi.rnd,1i shcnhu.1 

qingli rcnwcn rc<1i11g 

vouxi 
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Chapter 6 

idea 

rcvolurion in idc,1, 

revolution of ideas imbued 
with accivi,111 

ide,1 arc 

urncq1l arc 

Yi jing (Book ofCh.1nge,) 

philo,ophy of nochingne,, 

culrur,11 .1crivirics 

,u11b,uhi11g 

conrernpor,111eiry 

e11viro11mc11cal ,Hr 

village rnlrnral projects 

M '\rt Group 

Chapter 7 

New ,\I.irk Group 

indicatives 

'\ix funuiom" chc:ory oi 
Chinese ,wiring 

pinograph, 

idcogr.1phics 

pho11ccic-scma11cic 
compounds: ideogram, 

mucu,tl expl.in,1torics: 

dcHcccivcs 

phoncric loam; borrowed 
characters 

"nobody can inrcrprcr 
them" 

red ocean (Culrur,11 
R.cHilurion) 

Glossary of Key Chinese Terms 

gllillllli<.lll 

gu;1nni,1n gcngxin 

guanni~1n gengxin yu 
xing\vci 'lhuyi 

gu.111nian yislrn 

WU 

yijing 

wuzhong ,heng\'OU 

wc11hu,1 huodo11g 

shairaiya11g 

dangdai 7huyi 

hu,111ji11g )'ishu 

xiangcun wenhua huodong 

M yi,hu c1un1i 

Xin kedu 

1hishi 

liu ,hu 

xiangxing 

xi11gshc11g 

huiyi 

,huall/.hu 

jiajie 

hono h.tiV~\n° 
" • " 

"You will be finc:d fi>r 

crossing the ~trct~t during,\ 
red lighr" 

"lod,,r no water" 

red humor 

l .oc.11 Rc,idcnrial 

Committee 

red 

meaningle,s 

red gangs tCT'-

rcd-ificnion 

big bmine,, 

businc.,, arr 

busi ncss icon 

cmptinc·,s 

norhin~ness 

univn,al cum:nc 

m·w sd10l.1rly p.1in1ing 

r.1nilc .1rr 

Pool Society 

Yourh Crc,uivc Society 

gr,ty h u1nor 

nc:ar\ighte:dnt:\~ in lhc: 
,wdiencc 

Chapter 8 

politic.ii pop 

modern myth 

c.:hu~tng hongdt'ng faku;111 

jintian ringshui 

Jumin \vciyu;.1n hui 

hong 

kuikong 

d1i 

chi 

wen1.1 

quikong 

chi ki 

chi hua 

<bhc11gyi 

shcngyi ouxbng 

XU 

\\'ll 

yuzhouliu 

chujuc yi,hu 

Bawu ,inko11gjian 

Qinni.111 cht1.111g1.10 ~he 

hui,c you1110 

1.li<:11g-d1i bopu 

xi.rndai shcnhua 
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liqttid.ice hununi,r 

senri1nent 

ple,11am to he.1r and rn 

look at 

cynical reali\m 

\:c'\\' Ccncr.uion 

Chapter 9 

apartment arr 

,ub,t.rncc 

.1p.1nmcnt 

p,1inring society 

projects on p,1per 

suhurh, i11 rhc ourcr ring, 

of Beijing 

johlcss migrants 

Summer Palace 

p.iincer,' \'illage 

hd1,\\·ior arc (pcrform.rncc 

arc) 

n1issing person notices 

\km:h '5 in the Chinese 
lun.ir c.1lcn&1r (lircralli•. 

"awakening of inscns") 

\X'oodcn Srool Croup 

Chapter 10 

b.1l.1ncing likc·nt·ss .rnd 

unlikc·11css 

tr,msce11dence 

Chinc,c 111,1ximali~111 

an au.:oum book of 
screaming warcr 

rascal (lowbrow) literature 

368 

qingli renwen reqing 

xiwen leji.m 

wamhi xiamhi zhuyi 

Xinshrng d.,i 

gongyu yi~d,u 

c,1ili.10 

gongyu 

htuhui 

fang an 

vi~,J1ucun 

chcng,i,rng jichc hu 

111angliu 

Yu.111111ingyuan 

lrnajiacun 

xingwci yishu 

xu11rcn qishi 

jing,hc 

lbndcnp, xi.101u 

chouxiang yishu 

si ru busi zhiji.tn 

7.hongguo jiduo zhuyi 

li111hui ,hang 

pizj \\'CllXUC 

mecaph)',ictl execmion, 

(7.hu Xiaohe) 

prernm:ei\'ed motif 

pure-langu,tgc 

mingling of"you" ,llld "I" 

chcrc i, p,\incing in poccrr 
just .1s rhcrc is poetry in 

p.unung 

\'icwing pocrrr versus 

reading painting 

inrcrprcrivc ,rnd complex 

wriling 

mctaphysic1I operations 

~traH.·gic o,·envriling 

the eighteen types of ink 
line, 

long lift· (liter,,lly. "live ten 
chomand yc.1,,") 

longevitr (literally. "live 
forever") 

the \'Cl}' of cuntempl.uiun 
of truth 

"Sweeping .rnd ck.ming thl' 

courtyard .111 conrain trurh" 

(i'.hu Xi) 

Ch.tn Buddhist significann· 

Chapter 11 

synthetic tbirc 

idc,1 ,1rr 

priority of cultural 

conscious 

synchesis of China and che 
\Xbr 

real or rruth 

good 

xingen,h.tng) un wo 

zhmi xian xing 

chunhu.1 p1yi.m 

ni,hong rouwo, wozhong 

youni 

,hi,hong rouhuc1, huazhong 

youshi 

p,u,rnshi duhu.1 

jicshixinp, fo7a shu,ic 

xingcrsh,rnp, )'Un7uo 

i;uodu shuxic 

,hib.1 miao 

w~111 sui 

wud.w 

s,1,ao yingdui jinhi gc Ii 

ch.uwi 

zhongxi hcbi 

gt1;ltllli;Hl 

wenhua zijue 

zhongxi hebi 

zhen 

,han 

Gao, Minglu. Total Modernity and the Avant-Garde In Twentieth-Century Chinese Art.
E-book, Cambridge, Mass.: The MIT Press, 2011, https://hdl.handle.net/2027/heb32153.0001.001.
Downloaded on behalf of 3.19.56.45



wnH:thing t h,1t Lo mes from 

)·our mind 

s~hool of rcson,IIKcl 

;:•nthc:~i; 

truth bc:ing ,il",1y, bc:n,nd 
bngu,1gc 

inugc~ 

abstraction (literally, to 

sum1narizc in1,1gcs. inro ~l 

principle:) 

,r.1rcmc11rs 

calligraplw 

appc:,trann: 

srndy of ,vriccen ch,1raccers 

Glossary of Key Chinese Terms 

;'1 

yi pai 

yizai y;,111 \\\Ii 

xi;1ng 

chouxiang 

ci 

zixiang 

x111gx1ang 

ru1~li 

shi 
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Notes 

Introduction 

I. Gao Minglu, "'fowarJ a ·1r.111smuional MoJcrnity: An 
Owrview of lmirlc Out: Nc1U C:hi11ese 1lrt," in Can i\'linglu, 

ed., Inside Out: CJ,im•se Nell' Art (Berkeley: Cni\'ersity of 
California Press, 1998), 16. 

2. l l.tbcrm,1s has shown that the term "modern," which first 
emerged in fifrh-cenrury Rome rmrl was closely assodareJ 
with the origin anJ tradiiions of Chriscianitv, again anJ 

again ,~presses the consciousness of an epoch that relates 
itself lO the past of amiquity in order lO \'kw itself as the 
result of a transition from the old ro rhe new, from rhc past 
to the furnre. Cominuing this in more secular directions. 
the Western nw<krn period bcg,m in the period of the 
Rcnaiss,mcc. Sec Jiirgen I labermas. "Modernity-An 

Incomplete Project," in I !al foster, ed., lhc Anri-Acsrhcric 
(Se.mk: lby l'rrn 1983). 3 /4. 

3. An early example: Bonnie :'vlcDougall, in her inAuenrial 
197 l book Jhe lnrrod11crion of Western Lirar11y Jheorics 
into 1\Joden1 Chi11t1, first describes the major trends of the 
Chinese literary world of the 1920s ,ind 19.10s, ;tnd discusses 
how the work of Chinese writers, such ,1s Guo i\loruo. Yu 

Dafu. Shen Yanbing, and others, was inAucnccd by \X1cstcrn 
avanr-gardl' n1ovc..·n1c..·1,rs, including cxprcssionisn1, futuris1n, 

and ewn Dadaism. She state, that the Chinese \le\\' Culwr,11 
Movement of rhe 1920s ,111d 1930s was essentially nor ,111 

avant-garde movement because it did not reject tradition, 
and thar C:hinc,l' litrcr,ircur, ,111d artist, were too socialized, 

too politicized, and did not promote the idea and practice of 
the ,u1ronomy of .1n, which was tht· major ch,1racteristic of 
the Western avant-garde in its original meaning. i'vlcl)ougall's 
argument also represents the chinking of a numbc, of ocher 
\X'l·stl'J'n scholars ,ind critics about Chinese ,wanr-g,u·dc 

;\rt. See Bonnie S. McDougall. Tiu• lntrod11ctio11 of lr'estt'm 
Lirt·1mJ' lheorics imo Modcrn Chin11 ('fokyo: Cemre for List 
Asi,m Cultural Srudics, 1971). 196-213. 

4. Sec l'ctt·r Biirgcr, lht'OI)' of the A1•r111t-Gnrde (Minm·,1poli~: 
University of .\•linncsota Press, 1984); Matei Calinescu. 
Fi11e J-;,ccs of Alodemi~J•: A!odernism Avt111t-gt1rde Demrl,·11ce 
Kirsd, Pom11oda11is111 (Durham: Duke University l're.ss, 
1987); and Jiirgcn I hihcrnrns, TIJe Philosophic,,! Discourse of 
1\Jodemiry: lii•clve Lfflllres (Cambridge. MA: MIT Press. 
1990). 
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